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» by public showing from Tuesday, November 5 _ theless, Miss Plumb and Mr. Bach have 
through Sunday, December 1. Thereafter succeeded in bringing together a group 
ir of 1c W I] 80 to the Museum ot | ne Arts Bos Oot rugs and olassware which will repre- 


ton; the Pennsylvania Museum, Philadel sent these crafts ; they are now ca! 
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man Art Museum, St. Louis; the Dayton Art vakia, Denmark, England, France, Ger- 
»H Institute; the Carnegie Institute, Pitts man Holland, Ital Sweden, and thi 
Glo- burgh; the Cincinnati Museum: and the United States, and which promises to make 
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Industrial Arts, Miss Helen Plumb and museum sufficient spac r show 
R <a 


The Richard | Sach, assembled the rugs yroper st ( or 
nder glassware from which a committee! has or their exhibition here the large wall are 
- du- made the selection for this traveling ex] of Gallerv D6 offer fective pla 
xhi- bition. Unfortunately they found their lisp] In tl Her the olasswar 
can choice some what limited because European as W thie e Wit t Cl 

| sig- designers complain that American man ear, will be grouped intr nd 


nan- lacturers have pirated their destens. Nevet ome extent also b [ | turer 


— Henry W. ki Chair Jos ner. A desc Vit 
slass George |. Cox, of Teachers ( Geor \\ ous illustrations n prepar 
ypen Eggers, of tt Worcester Ar \\ un | | ' I ex 
Hers Kimball, of Pennss nia Museum: D. O fi a Re ¥ \4 LD 

of k H \ vy & Co yee ee ee ete \ ( ( ari ‘ ) r \i r | iB) 
[em- ee) ' ‘ Bctarica 


Gallery of Fine Arts. \ 
nd « Plumb | exhibits wit ler ref 





: a = ae ~ : ‘ - a am — i; ok - - / 7 . c f — $ite = 
° + = x > - = = “ / ¢ = ~ ~ 5 5 a pr < + > = 
én ‘ = 4 ‘= = 2 — . = - / ws ies c * J f ~ - 
- ~ - 7 _ ¢ / > a / ~ Fel J ¢ = oC s 4 oe = > - 
5 3 : = —— : ; =: Baers 2 5 = : - 5 
a a ¥ f = —~ = = oa S 
; = 
> : Se : be Z ee | 
= 2 : 
: s 5 3 
j = J 
J re 





BULLETIN OF THI 


ils I nel I eclonic ¢ \ 
predilection. is shown tor geomet Or Or 
oiving large unbroken fields of color, oft 

combined with linear patterns. Natural eco! 
mot Ss whe ntroduced are highly c n 
entionalized. Often one of the most rm nal 
ng fe res of these modern rugs ts ther 1eCOr 
ombp Lion ¢ CC r, whicl re ricted | | 
I riation 1 shade of one or tw \ r 
more or less neutral colors, but oftentimes On ¢ 
presel Ibthy planned harmonies in I] 
pol chro! scheme Pe ( 
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that the faces are largely gone and that the not empty, but evidently tilled by a painted 
surface has considerably sutfered bv incrus landscape as indicated by the wavy groove 
tation referred to above. We find similar landscape 


s of our reliet features on. the Irieze ot the (siolbasch 





As contemporary paralle 
may be cited the figures on the triezes of the Heroon and the relief of the horseman in the 
temple of Athena Nike (about 420 B.c.) and Villa Albani (both works of the late fifth 
of the temple of Phigaleia (about 420 B.« century), and on the Pavava tomb? (prob 
t 


We see here similar crouching and fallen ably about 375-362 B.« lhe 


y iSt 1s part 





rac. 9 GREEK MARBLE RELIEF. BATTLE CENI 


ligures, and markedly similar renderings of — ularly helpful for comparison, since it als 
draperies (compare especially some of the has considerable empty space above thi 
ligures in the combat of Greeks and Pet foot-soldiers, whereas the horseman in the 
Sians on the Athena Nike frieze), as well as — center occupies the full available height 
the same élan and vivacity in the compo- — Perhaps there was a similar horseman to the 
sition left of the group in our reliet 

It may be argued that the composition Our relief is not a new discovery, but has 
with the large empty space above—is one been known for some time. It was published 
Not customary in fifth-century reliefs, and, n 1882 by F. Matz and | on Duhn 
In tact, does not occur before the Telephos —Antike Bildwerke in Rom, III, no. 3736 
Irieze, that is, before the Hellenistic period \. H. Smit ( ' ( 
But we must remember that this space was [I pl. 1X 
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41 the fig. 3). Our slab was therefore originallh and the remodeled Rathaus, had beet 
arate perhaps twice as thick as it is now. The © pleted, while the baroque stvle had not 
com- face on the right side shows no smooth — been developed. Buildings of both period 
ae edge, so that presumably no slab adjoined notable tor their artist wr historic intere 
Ipper here; a small round hole about 9%; — as well as the principal towers and gates 
land- nches (24.8 cm.) trom the bottom and re the late mediaeval walls, and traces of the 


n the mains of a clamp hole on the upper face are — thirteenth-century walls which marked th 


ames probably of Roman date and mav be ex older section of the I ire marke 
ately plained as traces of the tastenings devised located on a guide to the towr omp 
por- by the Roman owner tor the enjovment ot ng the model 


attle his ‘“‘antique.”’ With such a historv it is Several circumstance ntributed 


the perhaps fitting that the relief should now  Nuremberg’s richness and continuity. of 





: MICs find a home in the New World which ts _— artistic tradition. It w from at least 
Ipare taking its turn in the importation of works — early as 12109, a free city, owing allegian 
ot art to the emperor lone ] | Ore 

those Gistta M. A. RICHTER by its imperial lords. The city began wit! 
well- an imperial castle, “the Burg round t 
cvdi- foot of which houses clustered lin 13s 
haps A MODEL OF NUREMBERG the Emperor Charles 1V formally recorded 
Hap Phe model of the citv of Nuremberg as it the imper al favor =D HI a 
reliel appeared in 1025, presented to the Museum ‘ciilag Aaah Bull, issued tre a 
aps on October 18 by the Friends of Germar me oe : ; ; eriapers ™ 
n the \rt in New York (seep. 250), was made and righ carat ; 

= set up by Hans Schleif, a Berlin architect This decree was not aly ed, | 

who has built many other models, including ““> vs ah be | pi ies 

does the reconstruction of Olympia in_ the are ee we pcegien 
ables Olympia Museum. The Nuremberg model NB sales sind ‘ uel 
e. | which contains over four thousand tin well as with the pageantr ne , 

odes buildings constructed from a light weight mperial court. Tt te 
ches but extremely durable English aquarelle S'UZens ane sina a 
ied paper, required about sixteen months for representative in the city, t ‘ peror 
mee completion. Old prints, drawings, and maps si risa x _ 

Was Were used, and to insure Its archaeologi il del sak nor Nt 
Il to- correctness the citv of Nuremberg placed rs a pee 
nies the resources of its archives at Mr. Schleit’s nig. Saale, i 
ntl) command Goethe's hero, | D 

by In choosing a model of Nuremberg as its “8° , 
. gift, the donors were influenced not only b sancesy 
se the present picturesqueness and the historic bine? Baparaticts a ' ‘ h N 
same Siltiak at thx: ‘clad Gratien aud fortific: bere welce ne 1 earl 1 wart ” 

This tions, but also by the place which the cit ‘ but slowly trom | , 

the has held in the artistic life of German emperors. After m ; 

also The vear 1025 was chosen as the period on ses. Nut 
cade reconstruction for several reasons. At tl ergs a iS 
ae time the city’s Gothic and Renaissance cul < ok ; 

42 tures had reached perhaps their happiest Years’ W fe The 
id blend ng, for most of the Gothic buildings ( st \dol] \ 
but sull stood and the most characteristic Re : esonndiaar ty 
long Nalssance work, such as the patrician houses the Treat Westp 
yved \ Nuremberg rel 
Noor vith du uietk: Rie’ then “Ganene m nM 
ge al Irawings. how s } 1, mer wer ( 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


from imperial tavor—her wide-flung trade townsmen; that his masterpiece of religious 
lhroughout the Got period and wel painting, the Four Apostles, was a farewell 
to the Renaissance, Nuremberg was the t to his citv; and that 1t was in Nurem- 
middleman between the trade of northern — berg, in 1512, that the Emperor Maximilian 


turope and the East thr Venice. The with the great Nuremberg humanist 

terests 1 wealth thus red mad Wilhbald Pirkheimer, and others, planned 
her merchants lavish patrons the art the Triumphal Arch which is among Diirer’s 
with the means to gratify their tastes. S masterpieces in wood-cutting. An unfin- 
widespread was the neral prosperit shed sketch for Maximilian’s Triumphal 
he fifteenth century that the great human- ( r furnished the subject for one of the 
ist, Aeneas Sylvius, remarked lhe kings paintings on the Rathaus walls, for which 
ot Scotland would like to live as well as tl Durer was given the commission late in 
middle classes of Nuremberg But as the lite, but which were finally executed by 


trade of Venice gradually slipped away — pupils. Nuremberg 1s fortunate in retaining 
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FIG. I. DETAIL OF NUREMBERG MODEI HOUSE OF THE ORDER OF THE TEUTONI( 


KNIGHTS, WITH THE CHURCH OI AINT JAMIE AT THE RIGHT (SEE FIG. 2 


throuen the new! ] ered S¢ rout ali the house ear the ( istle which ner 
the East around the Cape of Good Hope, master artist acquired in 1509 and in 
Nuremberg shared in this decline, and the = which he lived until his death in 1528. 

disasters of the Thirty Years’ War, fol \side from Durer, the painters of Nurem- 
lowed by de sperate but Snort-s ohte d berg, the center of the Franconian Sc hool 
attempts to tax imports and exports heavil make an important chapter in the histors 


reduced the city to bankrupt¢ In these of German art. Noteworthy among the 
dark davs began the selling of its treasures works of the many anonymous artists of 
which has resulted, among other misfor the fifteenth century are the Imhoff altar- 
tunes, in the comparative scarcity o piece in the Church of Saint Lorenz, the 
Diurer’s work in his own cit lucher altarpiece of the Frauenkirche, the 
lo the world at large, perhaps, Nurem L6otfelholz altarpiece in the Church of Saint 


berg is preéminently the city of Durer and — Sebald, and the closely related altarpiece ol 
Hans Sachs. The work of Durer as painter the Three Kings in Saint Lorenz’s. The 
engraver, and wood-cutter needs no com names of Hans Plevdenwurf (d. 1472) and 
ment, but in connection with Nuremberg it — his pupil and successor, Michael Wolgemut 


Is interesting to recall that some of his 1434-1519), Durer’s teacher from 1456 to 
greatest portraits were those of his fellow 1490, stand out prominently among those 
2’ Panl Iohannes Rée. Niirmbers. Leipziz. 1026 of known painters. After Pleydenwurts 


p. 25 death, Wolgemut was the foremost painter 
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in Nuremberg, and the products of 
workshop, including the charming Perings- 
dorf altarpiece in the Germanic Museum 
were sent out 
many of them were largely or entirely the 


work 
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DRAWING OIF 
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contemporaries were Hans Leonhard Schaut 
len and Hans Suesz, called Hans von 
Kulmbach after | 
both friend and pupil of Durer. “T! 
masters” of the 
Pencz and the 
Barthel Beham, also pupils of Diirer, 
Prominent both as painters and engravers 
In sculpture, 
alth 


| 
Gecorate he Uses and 


Preater we 


his the city’s most delightful characteristics, 
and her churches are treasure houses of 
sculpture. As with painting, much impor- 
under his name, although tant and delightful worl anonvmous 
Notable among the carvings of these un 
of his pupils. Among Durer’s younger = known art rteentl tur 
| 
| 
sbsRir cm 
THE HOUSE OF THE ORDER OF THE 1 C1 
CHURCH OF SAINT JAMES AT THE RIGH1 E FI 
Schoner Br 
fountain Nut Madon 
his native town, who was the sixte nt e Ger 
ve Littl Museum 
sixteenth century, Georg The names N ’ 
brothers Hans Sebald and id in the front 1 Gi ns 
were I \dam Kratt $50- 15009 
one-carver; Veit Stoss (1435 533 
Nuremberg has an even  wood-carver; and Peter \ Kld 
The figure carvings which 1460-1529), the br \ Six 
fountains are amon ndstone pil nm ow \dam_ Wk 
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| ce +} P i] ] j ia} } } 
| roval robes protited by the needlewor!] peculiar drawing of the figures, whose large 


{ 
Anglo-Saxon workers ncient record ead nd high toreheads present a curl . 














1 baal ‘ ] 7) ] 
ttest, but of secular work, little or nothing MUST Nave dppearanes Lion masks l 
remains. [he rare and tragmentary e\ eopard heads, and cherubim on. wheels 
’ P - ] t ] ‘ ; 
le] e eal eedlework t do exis vere general or mental details. [inv seed- f 
] ' | . 1 
we their preservation to t fact that the pearls Were used to enrich the pattern, but 
; 5] } { { bh ft +? lL, ] 
were ¢ rohi racter. © re I le or ment was Nardly fitted te 
r j nol mbhy diay ' t 1 1 het 7, | r nt +4 } 
4 OU OLS ( TO ( i \ ad the We r OF Ct ITI@s na in the 
enth and fourt centuries ere al rare nd beaut | example of this worl 1 
} } i’ — 
both documentary ¢ dence nd sury S W he chasuble icquired nN 1Q2 
| / 
] } t } t . — . Paras ) 
examples. From that time on, the history o rom Lieutenant-Colonel Raleigh Chiches- 
eedlework proceeds in complete and er-Constable of Burton Constable, York- 
orderly fashion shire, England, in whose family it— had 
' ? t ] y 5 | ] y yy. T ry 1 » » 1 5 
The exhibition « nglish embroidery long been a treasured possession—but one 
NEI } ‘a. LICAN MM LATE X ' CE 2) 
\ } 1} } } } j ARM } 2 I ¢ 1} 
raw tron ( I \\ oll ms OW |] 1; I, protected Db mp binding 
ew in Gallery H 19, has be rranged t ren Ss unimpaired 
development ot needlework 1 Opu fi mum declined in- quality 
| ] ] ¢ xs ; +} { ; lL, 
rol | ' tera of its unrivaled luring the el ears Of the ourteentn 
Lo the presel d | Cx I I na ¢ ies ST 1c il embrolrderv O 
ition lod “" noisy ‘pate OP eee tes 
DIt1O Nel o SIX ICC NY ( WO ct es succeed Y CONT led UU 
ontinue to end I Tt W deternoratio n desig nd workmal 
The period of highest artistic att ment ship he meticulously fine work of earlier 
n England may be said to be around 1300 ears had quite disappeared. Needlework 
when hi {3 ETEL AL was terme Vas » longer | shed over the entire suf- 
nad cquired me tl \\ not contine ( y W contined ) lew Motives \ of 
1 "| | | 
to the country otf its production, but tl le of ornamentation de loped at the U 
| | 1] | ] ] 4,4 ’ + rT ‘ lL, 1 
was spread throughout all Christian do close of the fitte y century shows a singl I 
] i] | ere | { . — Sk jen be . ‘ ich \ 
mains as well. It excelled by reason of the eure surrounded by simple devices whic! W 
beauty of its design, the intricacy of it re powdered over the ground. The large a 
, ‘ ‘ ; a , 
technique, and the richness of its materials areas of embroidery are restricted to the be 
] } | A ] | A 1, . | neralls ' IT 
Worked in gold and silk thread on velve orphrevs, which generally represent saints 
| | 
| | 1] f renal find 1c 
ol the finest gual \ t became the hiehis Inder Canopies | S not unusual to find . 
1 oft of kin nd por lt har fio} Wo 1 on narat fabrics and W 
DriZe¢ pg Ol KINZ And pope { S cnarac- OUTS Worked on Sseparatl { ( dla 
¢ ' | ie ¢ ; . | ’ } ] 0} 
teriZea 1 part D eC dist ( { Nid rwards DpPLTe¢ 
j { { | U1) s+} 1, al ‘ j ia +} 1 res. i 
emplo\ ed tor the faces of the figures, s \\ 1 the Ludor period and e suppres 


thread worked in a spiral pattern in fine sion of the monasteries under Henrv VIII 0) 





split stitch. It would appear that the faces the Church was no longer in a position to 
‘ 5 ; : : : ae See ee tl 
were also slightly modeled by the use of a ceive extensive patronage to the needic 
heat 1 iron Anothe r ch ifacter Ss tne worke rs ind Sec ular costume now provided 
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he chiel opportunity for the practice of t 


til 

art. Henrv himself vied with his roval c 
temporaries in tl 
attire, and the fashion tor embroidery | 
nothing under Elizabeth, who is_ said 
have had in her wardrobe three thous: 
dresses, many of them richly embroider 


In the development of secular work 


le Magnificence ol 


influx of French embroiderers to Engl: 


LROPOLITAN 


ne lhe Ehzabethan ‘ 


m extraordinary popular oO 
his Roses, carnations, hone 
abounded, to which wer 


nals. Nor 


to fish, and small ani 


ind forms of garden lif ) 
ed ) iq I re 
the and snails found a place 


ind pattern. Fashionable boot 


9 th i 
" “tm ePb reels » yy Dee, 


ALTAR FRONIAL COMPOSED OF FRAGMEN O} \ } x \ V1 
FORMERLY IN THE CHURCH OF KINGERBY, LINCOLNSHII 
1d UN proveme n need n have ) rat 
had elect ll over ( ( el 
Iyvpical o e time e beautiful W ( WO! 
somewhat severe “Spanish work” of whi ! 
the fashion is said to have been broug! ( ! | 
England by Catharine \ragon. It I Brill 
worked on linen in bl Ik, sometime I 
accentuated by gold thread nd usuall " 
takes the form of graceful, scrol stem llow ( 
inclosing circular framework del Stil | n 
leaf and floral motives. ‘“‘Shertes wrot \ 
with black silk’”’ are found in an inventor littl D 
of the apparel of Henry VIII, and references stitches « r 
to this tvpe of work appear constanth hre It w | 
other records and documents of the d It of pr te 
Was used for caps, covers, pillowcas ‘i 
tunics, and head-dressse. [This stvle of en MA : | 


broidery survived into the reign of Ja 


mesl. page 39 
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emploved for writ and dressing-cases only an occasional manifestation of thei 





iewel-boxes and mirror frames Eastern origin 

Contemporaneous with stumpwork was Embroiderv was a favorite occupation of 
the fashion for bead embroidery. Book the Georgian. er: Enormous quantities 
covers, purses, caskets, and even baskets © were done in private households, frequenth 
were fashioned of this perishable material lor the upholstery of furniture. Such « 

LINEN JACKET EMBROIDERED WITH SILK AND GOL 
IHREAD, EARLY NVIIT CEN RY 

In this period too were worn gloves, pet teenth-centurv. embr I 
fumed and richly embroidered or backgrounds of cross-stitcl ran 

The large crewelwork hanging displaved = medallions of pr po ) | 
upon the east wall is typical of the work toral scenes. flowering vases, and armor 
common in the last three decades of the bearings were the Need 
seventeenth century, which repeated = in work pictures Isc were produced 
needlework the des ens of the Indiar Which silk instead Vin \\ 
Painted cottons so fashionable at that time In tl late eighteenth « Lul [nere W 
n Europe. Like their Eastern protot pes tashion tor pictures embroider 
they portray the Tree of Lite and the exot stitch o1 satin ground, th nd 
birds and beasts that characterize the In faces frequently tinted with water-color 
dian pattern. These heroic motives gradu Well-known prints l paint ver 
lly diminished in) scale ntil, with the pie 
eign of Anne, we find them transformed | enth ce 
nto del ly scrolling floral spravs wit eal rt {i I 
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P ] 
() , VOI eX wert Do! { Ik Her talks on music 
; , 
t Whole ( eceding ( \\ m concerts I 1920 
” ] ‘ , )24 wert ) } rec ited 
; ] Y ? 4 y \ Y } mt Pyrat + , , 

red \ tv of Bi Miss Morris has contributed numerous 

| i wah | rticles 1 ae 7 ‘ 1, . ee 
A i wT , CICS LIl¢ ) LETIN: Sneé Was JOINt- 


I I the Catalogue of a Spec al | xhi- 
mm ot lext les 1io16, and of the cata- 

’ | ) , 
RESIGNATION ( | lard Collection of 


: ) 1 yr et , } 
MISS FRANCES MORRIS Oriental Rugs, 1923. In connection with the 








lo her ri oof s both within the Retrospective Exhibition of Painted and 
Museun outside. the re resis Printed Fabrics arranged by Miss Morris in 
Miss Frances Mort Associate 1027, the Museum published a translation 
ei , ‘ee eal ia by Miss Morris of the work by Henri Clou- 
e reot AIthoug vill be painted and printed fabrics, with 
eatly missed. all join in best wishes for notes on the history of cotton printing 
e | rip at the world upot especially in England and America, written 
wl 1 | \ t by Miss Morris. She has also contributed 
\I cs Mor ; ed the ‘ \\ 1st the Dl b] tk 1 the Net 1} nN | Be D 
Rol (Assis In 1910 she w Club, of which she rst vice-president 
ppointe \ Cris 1) nd is cc or of the Soci handsome 
\ss Curator Charge Pextil Collectors, publis Q22-192¢ 
During I levi rvict Miss Morris’ exy wled not onl 
Miss Mort vt | ( ld « ex! s that « 
\1 , im ] Re yn} ] <tr T ( < WW S Iw , e Sel 
rT he publ sands o 
lo 1 ] \| I Ss who. br r probiems | 
Mort . Re | eT ) ( lext le >) ] | } \ s her } 
mp e Textile St le Her | svmp 
Room has bs n 5 0 lar a vard al SC al gd het in rd 
tudents and the | el il] \ Ou! per ie. Viuseur I es 
larg on tex lhe Cros e Emp \ nN h sl 


October and November. These painting ren ed to pies of Which may Di 
L ] } 

with one or two exceptions, bel to the procured at twenty-five cents each. Thost 

\ 1] " 

viuseun Oollections na f{ \« been of ret rin Os re he Hook 1d ddres 
| | ‘ 

hibit 1 \ rious ft ( eretotlore he the S retal 


rtist (CHANGES OF ADDRI In order to facil 
tate the prompt delivery of mail, 1t 1s earn- 
( \LOGUE OF THE EXHIBITION OF CON estly requested that Members and_ sub- 


RARY AMERICAN DesicN. At the © scribers to the BULLETIN and Metropolitan 
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Museum Studies who have been out of 
town during the summer months notify the 
Secretary of their return. We should also be 
very glad to receive any other changes in 
address that may have occurred 


LEAVE OF ABSENCE. Dr. M. S. Dimand 
\ssistant Curator in the Department ot 
Decorative Arts, has been granted leave ot 
absence for three months for travel and 
study in the Near East. He left New York 
on September 7. After a short period in 
Europe, he will go to Cairo and thence to 
various places in Syria, Mesopotamia, and 


Persia 


SPECIAL EXHIBITIONS, 1929-1930. The 


following special exhibitions, concer 


which further information will be given 
from time to time, will be held at the Mi 

tions may be arranged for later 
International Exhibit 
\rt, under the auspice 
Federation of Arts: ¢ 

nd Rugs, Gallery D 6 





ber 5, through Sunday, December 1, 1929 
Egyptian Tomb Paintings, Gallery D 6 
luesc Januar through Sunda I ¢ 


ruarv 9, 1930 

Memorial Exhibition of the Work o 
Arthur B. Davies, Gallet ld 6 luesda 
February 1&8, through Sunday, March 30 


lHE Museum’s EGyptiaN EXPEDITION 
[he report of the Museum’s Egyptian Ex 
pedition on the past season’s excavations 
at Deir el Bahri near Luxor will appear 
with the next issue of the BULLETIN. Thi 
outstanding accomplishments described ar 
the restoration of several statues and 
sphinxes from the Temple Ol Ouet n Hat 
shepsit and the discovery of the Tomb ot 
Queen Mervet-Amin, nearby. The Expedi 
tion will be actively at work again in the 
same part of the Theban Necropolis on 
November 1, or within a few days there- 


alter, Phe re is a great deal ot ground still 
to be dug over in the little valley wher 
Mervet-Amiin’s tomb was discovered, and 
while the gang of Arab workmen is clear 


ng that, work will be continued on tl 
fragments of temple sculpture remainin 
Irom previous seaso \ 1 need to be 
sorted out and, if possible, re-assembl 


SPECIAL TALKS FOR MemBers. Altho 
Members may as it an time that M 


Duncan, the Instructor who serves Men 
| 


ers only, meet them at The Cloisters, tl 
ntention Of visitin this Dranch of tl 
Museum may be brou » realization b 
the knowledge that she S tt be there o 
fixed days. On the four Mondays of Oct 
the seventh, fourteenth, twenty-first 
twenty-eighth—at three o'clock Miss Dur 
can will meet Members at The Cloister 
for the study of its collect 
In November there will \ p 
talks for Member () \\ 
elg t th ) \ el 
O | \\ SS |) \ f r 
' e fifteent! { tut 
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\iond S I » bt 


( Ce Ot 1 ed | I 
the sk [ tin 

GALLERY IAI I () (HII 
VIEMBER On S N 


service. [his rr tl ! \i 

who nave S vere I | ‘ t ] 

storv-hours re | I | 

the talks planned for theit S 
llerv talks will be 

quarter past eleve \\ ‘ 


1 ( lhe Land \\ ¥ 
ratt 

3 Greek M ( 
Freemat 





, ‘ 1) ; ne 
} I ) Cae \\ Ay aN Cl Some Sculptures 
vor School of Troves, by Joseph Brecl 





repar I Ivins, Jr.; Four Sculptures from Marash, b 

H ware A lan H Hy m der Osten; and Two 

B | \mer Lighting | EL evptian Stel XVITT Dynasty, b 
\ | Fixtures 1 = Ludlow Bull 

I pe; A Pr I | ( tt \ tale o 

| \I \mer \r Master Hans Sachs Lo \ helped 


\ 
| | ' , nt 1 +4 n th ly t 
DD i mtes ) VS oO WIN ( iu 
] ? 
fi Ree | his bride. is tald in The Mastes 
, ae 
I WO! Cary | ! rs Nur el Margaret R 
' 
ly ’ x | 1X yy ere | r ( T ‘ B ( ir Sep- 
}{ A 1 ( 17 1 ( os { ' er |} Stor Wit events of 
\4 | \ . sich “ ) y 
I Vi I \\ ers opel S | N IT Der 
\] | ] y 
| re vias iT i () ne mediae sp ‘ s charn 
\ ( ' 1 / ' 
I \ \ re S ( e new model shown tn 








e; H rd (( ct Hard | lustr s clude 
\r \ I I H | Ww Ci isn 1k ne SX ( | ntur ( 

H " Nev 3 Herald llustrate two s s bv H S s and 
dys | | \ | Hy t r j W 1K \| echt 

baa es | ae Durer 

| M r; Detroit Fr . Museum will shortly is- 
Expr SDI f \\ | Por ( risl S yeclks Se ted are 
\i \ \ I « \ 1 lorot DI } 1 ) ttograpnhs 
H (christmas rds | le r tor 





) \ } \ ' } ) | 
PUBLI : HOW rm b e M im, wl sent 1 
t roter 1 | ' ) 1 ' } - 
} ( | r ' " 1S¢ ms | rhe! | 
ter 1} { 
CT t ' ' | 1 h 1 Dp rds 
, ( ( e posted Oo It 1 OaTa 
\1 \1 . j \ . 
Viel To] i ) \ 1 
! - \ rors 
oer \4 25 I 
| | Dat Vit if ‘i St I . “ 
r ) r Ss 
\ " ) ed , 
I b 
\ Ol ! t \ | ( ri , “ 





BULLETIN OF THE METROPO!I 


Charter, Constitution, By-Laws, 19209 


There has just been issued a new edition ot 


the Charter, Constitution, By-Laws of the 
Vuseum as amended to October, 1929. Th 


first edition, published in 1910, contained a 


second part showing the Constitution as 
adopted in 1870, with a summary of the 


amendments to 


complete index to the whole, but this has 


been omitted in the new edition 


LopERN Decorative Arts. New add 
tions to our collection of contemporar 
European decorative arts, purchased this 
summer in Europe, are now on view in the 
Room of Recent Accessions. With two ex- 
ceptions, a small sculpture by Sandoz and a 
olass Vast by Navarre. the accessions con- 
sist of French and Danish ceramics. Of not 
able interest is a group of four pieces in 
stoneware by Emile Decoeur that exemplit 
skill of this French ceramic 
artist in the production of simple, well 
proportioned forms covered with glazes 
unobtrusive in color and exquisite in tex 
ture. The delicacy of the coloring—cream\ 
white, pale blue, green, and lavender for 
the objects just acquired—ts enhanced bi 
the use of dark brown and other somber 
colors in the interior and on the feet and 
rims of the pieces. [n technical perfection 


| 


punty of form, and charm of color, De 
able 


coeur's work 1s wholly admuir 
the seventeenth 


Around the beginning ot 
century there was invented at Murano 
vanety of vellowish or brownish glass 


which are fused little particles of copper or 
. hy 


silicate o copper that gleam like gold. The 
composition having been discovered bi 
accident, the glass was called avventuri 


or in | nelish, aventurine. Pottery covered 
with a glaze resembling this sparkling aven- 
turine glass is now being made bv the 
French ceramist, Henri Simmen, and 
beautiful example of his work is included 
among the new purchases. The carved ivory 
cover of the vase is bv the 
Mme Okim 

lo our collection of contemporary Dan 


SA ceramics are added six new pieces, thre 


Irom the Roval ¢ openhagen Porcela I 


from then to date, and a 


\ 


1 


| 


AN 


(srondahl 
| 

gen. In 

| \ 

lalo. b 
insmu 

rand t 


manulactol 
Jais Nielsen ( 


on 


represent 


| T 
nu Ol 
Mrs I 
ett 

Lh 

ly 
Cad W 

me 
rnamen 








\\ 1 \ ray | Cl rter ( roon 

| N rr left of the Fitth Avenue entrance 
. ( ; Cr Ol Part tl pace Was devoted to counters 
fern by { { ( Wi) ¢ : Wit he various catalogues 

er ) reprod Ol le arranged in 
MLS nt 1 attractive manner. The 
| el by ( ! . r pern lf 1 ticket selling 
\r \ \ re () I wer ‘ S ! prominent places in this 
j : ep p 1 thy | | other half of the 
! t ‘ ) \\ eun I I \\ | lable SD ae vA 14 ted to the reference 
toom of R Access where \ r might n s selection 
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ant to know 
in logical 


ind confess 





nN Hes I ; I . Wal > roon n accordance W th the or einal plan 

ette of a duck, gaily painted in earth which could not be carried out until the 

red and orange on ream white ground present time. Here students will have am- 
By Henry Varnum Poor ts a freely painted — ple room in which to examine and select 
late with the same subject in rich greens photographs. Another large table has been 
nd browns. A white glazed earthenwar added and the files of large and small 
bowl decorated in relief is by Dorothea photographs have been placed on opposite 





\ ' { | | | . 
Warren O'Hara. Of the work of the lat sides of the room. Several new cupboards 





making the appear- 


death 1s an inestimable loss to American nce of the room more symmetrical and 
CCTAM | we hav [WoO dist nguished exam atfording ever usetul storage space tor sup- 
ples: a porcelain vase with mauve slip — plies. It is hoped that with this increased 
decoration and a Mauve and orange drip iccommodation for students, designers, and 
glaze, and a porcelain vase with varie- all visitors who consult the files of photo- 
gated dark green glaze ae graphs a much more efficient service can be 
given 

[HE INFORMATION Dest WO Vears ago \t this time there might also be men- 

the Information Desk moved into enlarged tioned the sale at the Information Desk 
270 
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of DOOKS publishers other than 1 he Dol 1) | | } 
Museum. Members of the staff have written — appeared in Metrops 
books which the Museum obtains from the volume | part 2 
publishers and sells on commission. Several pounded by Mr. Kin 
new books art added each vear and the Vr. Edwards s 
variety of their content makes it possible fhe excellent 
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DESK 
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to provide the scholar or t school ld Museum St 
with interesting and profitable reading 1umbs n 
no! a 
THE Crear OF THE CHIPPENDAI verl 
STYLE. In Country Life (England r  repu ( 
september 14, 1929, there appeared an — artsof self-ad 
Interesting review by Ralph Edwards of the unheralded 
article, The Creators of the Chippendale There can b 
Style, by Fiske Kimball of the Philadelphia — been done, 1 
Museum, and Edna Donnell, of the Metro- _ re-tried. The 
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NOVEMBER HOUR NOVEMBEI 

6 Meanings of Art (N 12 Historic Text 
\. Philip McMahon 11:00 Rudolf M 

$0 6 Comparative Aesthetics (N 12 KR 





ile 
Riefstal 


’ comanesque Art in Sp 
[Thomas Munro 20 Walter W. S. Cool 
4:04 6 Backgrounds for Progressive Schoo 2 Principles 1) ( 
Units (M C. Hayes Spra 


lhomas Whittemor 1:00 Mear gs of Ar N 
~ > A Survey of Italian Painting (N) \. Philip McMaho 
i Frank J. Mather, ]1 00 13 Comparat \estl 
General Outline of the History of Art (N [homas Munro 
Herber R (ross 2' I B kor nds tor | 
a > Daily Life as Told in Art: Course Units (M 
: for Elementary and Junior High Marion E. Miller { 
SOK School Teachers M 13 lr lition and Contemporar a \ 
Isabel L. Hoopes 15 Huger Elliott { 
ies Contemporary Decorative Art (N { byzantine Art (N 
Paul I. Frankl 8:00 fhomas Whitt 
oe > Historic Styles of Decoration (N { S | 
I in |. Tudor $ k |. M r 
7 Oriental Rugs t+ General O 1 
R if N Rietstahl “ 
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GI Corn I I 
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